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JIpBiBCHKMIA HAIlIOHATBHMN yHIBepcUTET iMeHi [Bana dpanka

Bunnux 0. I10.

JIpBiBCHKHMIT HAIlIOHATBHMI yHIBepCUTET iMeHi [Bana dpanka

MOBHE KOHCTPYIOBAHHS 'EHAEPHOI ITIEHTUYHOCTI )KIHKHA
Y CYHACHUX AHTVIOMOBHHUX POMAHAX
(HA OCHOBI POMAHY JOJO MOYES «ME BEFORE YOU»)

Y cmammi npoananizosano ocobnusocmi KOHCMPYIO8AHH 2€HOEPHOI [QEHMUYHOCTT JICTHKU
V 00HOMY 13 HONYISIPHUX POMAHIE aneniticokoi nimepamypu «Me before youy /[icooaico Moiiec. Jlime-
pamypa — 6azama Ha 8i000PANCEHHSL COYIATLHO CKOHCTPYILOBAHUX 00PA3i6, a UUPOKe KOLO ayOuUmo-
il pobums ii NOMYNCHUM THCIPYMEHMOM RPONAZYBAHHS NEEGHO20 00PA3Y HCIHOHOI I0eHMUYHOCTI,
saKa opmye ceimoensno ma yinnocmi i uumauie. [onsammsi Hcinouoi i0enmuyHoCcmi 6 CyuacHiil aime-
pamypi GUNIUBAE 3 YUCIEHHUX KOHOMAYIL I 0COONUBOCHEl MOGIEHHSL A ONUCY 20T08HUX 2ePOiHb
y pomanax. endepna ioenmuunicms — OUHAMIMHA KAMe2OoPis, KA MOOUDIKYEMbCsE 6IONOBIOHO 00
Koumexcmuoi cumyayii. Komynikamusha cumyayis Oukmye 2eHOepHi poii, a 2eHOepHd i0eHmuy-
Hicmb opmyemvces konmekcmom. Jlocnioxcents 6a3yemucs Ha KOSHIMUBHO-TIHSGICIMUYHOM) NiO-
X001 00 ananizy mogno2o mamepiany. Konyenm-ananis cniegioHoCumvcs 3 CeMauHmMuyHUM AHARI30M
i 3acmocogyemuvcst ik cnocio nodyoosu eepbanvroi mooeni konyenmy JKIHKA y pomani. ¥V docni-
Ooiceni nekcuuna napaouema, axa oyoye konyenm KIHKA, cnupaemvcs na womupu (yHKYionanvui
ceManmuyHi nois/onoKu, maxi sk cyd €KmueHa HOMIHAYIs, 306HIUHICMb, 0COOUCMICIb MA COYi-
anvHi xapaxmepucmuru. AHARI3 MEKCy pOMAHY 0a8 MONCIUBICIb GIOCMENCUTU MOBHI OOUHUYT, KT
6epOanizyIoms Xapakmepucmuky, Wo Haiexcams 00 KOHCHO20 3 ONOKI6 napaouemu, a CyKynHicmb
YUx xapaxmepucmux 00nomo2na ckoncmpyrosamu smicm konyenmy KIHKA, axui y nbomy npona-
2yemvesl. Y 00cniodcenti maxkoic 3acmoco8ano KOHMenm-ananiz 0Jis GUSHAYEHHs HAS8HOCNT NeGHUX
JIeKCUYHUX OOUHUYDL ) MEKCIT POMAHY, CeMAHMUYHULL | KOHMEKCMHUL AHATI3 YUX J1eKCUYHUX 00UHUYDL
0715 OOIPYHMYBAHHSL IX HANEHCHOCIT 00 NeBHO2O QYHKYIOHATLHO-CEMAHMUYHO20 N0 MA KINbKiC-
HUL ananiz 015 GUSHAYEHHS YACMOMU iX 6UKOPUCMANHS U, 6i0N0BIOHO, 3HAYUEHHS, SKe 6OHU BHOCAMb
V 3micm ananizoeano2o nousmms. Ocoonusocmi onucy ma OYiHKu JHCTHKU Y CYYACHIU aimepamypi
donomazaroms po3kpumu mexanizm gopmyeanns xouyenmy KIHKA y mexemi pomany. Yceioom-
JIeHHSL MEXAHI3MY NPONAcy8anus maKux oopasie cyuacHuUMy mMedia-Kauaiamuy 0ae MONCIUGICNG K
3ac60imu akmyaibHi MOOeli NOGEOTHKY, MAK i NPOMUCMOAMU IX MAHINYISAIMUSHOMY GHIUBY.

Knrouosi cnosa: coyianvha ioenmuunicms, 2eHOEp, 2eHOePHA I0EeHMUYHICIb, KOHYEeNnm, (QYHKYi-
OHANbHO-CEMAHMUYHE NOAe, KOHMEKCHI.

IHocTtanoBka mpobuaemu. Ilutanna npo Te, sk
MOBa BifoOpaska€ KOpHCTyBaua, SIK JOIIOMarae MOB-
1AM 1IeHTU(IKYBaTH ce0d¢ B TMEBHIM CHIUIBHOTI,
SK BUKOPHCTOBYETHCS IJIsl YOCOOJIEHHS COlliajb-
HOT 1IGHTHYHOCTI MOBIISI — 3aJIUIIAIOTRCS Y IIEHTPI
yBaru Cy4acHHX MOBO3HABYHX JOCII/DKEHb (IHB.,
Hanpukiaa, [1; 7]). Po3BUTOK aHTpOMOIEHTpUY-
HOTO TIXO/y JI0 BABUCHHS MOBU BKa3y€ Ha BAXKIIUBY
poiib MOBU Y (OPMYBaHHI JIFOACHKOT 1IEHTUYHOCTI,
30KpeMa TeHAEPHOI, y PI3HUX COIIAJbHUX KOHTEK-
crax [2; 4; 5].

OmHMM 13 TONYNAPHUX COIIIAIBHUX KaHAiB
nepenadi iHpopMmaiii, GaraTuM Ha BigOOpaKEHHS
COLiabHO CKOHCTPYHOBaHUX TIeHICPHUX 00pasiB,
€ miteparypa. CydacHa Jiteparypa MOCTa€e K Iai-

112 | Tom 33 (72) N2 6 4. 12022

Tpa, IO BimoOpa)kae SK CTaBIECHHS 0 TPATUITI-
HOTO, TaK 1 3ampoBa/KCHHS 3MiH, CIPOCTOBYBaHHSI
MiQiB, HaB’sI3yBaHHA HOBUX CTEPEOTHUIIIB, a OTKE,
KOHCTpYo€e OadeHHsi oOpa3y cydyacHOI KIHKH Ta
Y0JI0BiKa, ()OPMYE Ta MPOIArye TeHISPHI 00pa3u Bij-
MTOBITHO IO TIEBHHUX COIIaIbHUX CTAHIAPTIB Ta BIIO-
n00aHb.

AHani3 gocaipkens. Bigomo, Mo cyTHICTE 0CO-
OHMCTOCTi 3HAXOAMTHCS B TICHOMY 3B’SI3KY 3 MOBOIO.
Jlxaret XoJIMc, a TaKo)k 0araTo 1HIIUX AOCIITHUKIB
(muB. Hanpuxman, [4; 6; 8]) 3a3HauWIH, MO «B OyIb-
SIKIH KOHKPETHIH B3a€MOIii MH BHUKOPHUCTOBYEMO i
(MOBH) CHMBONIUHY CHIJIY JUI KOHCTPYIOBaHHS KOH-
KPETHOT i/ICHTUYHOCTI 1 1715l BAPQKCHHS CTABJICHHS JIO
OCHOBHHUX HOPM Ta IiHHOCTEH» [9, ¢. 111]. Ha nymky
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Jxynit bakcrep, came MOBHI CTPYKTYPH BigoOpaxa-
I0Th HAalll BHYTPIIIHIH CBIT 1 CIIy’KaTh IHCTPYMEHTOM
BIUIMBY Ha Hally MOBEAIHKY 4M CBiTOIVISII [6, €. 65].
TakuM YHMHOM, JOCIHIIKEHHS MOBHHMX KOHTEKCTIB
3 QHTPOIIOLIEHTPUYHOI TOUKU 30pY, LI0 mependadae
BUBUEHHS YCTAHOBOK, IYMOK, IIIHHOCTEH, IPUBiJeiB
TOLIO 1HIUBi/IA, a TAKOXK HOTO/ii Ki1acy, BiKy Ta CTari.

OpHi€r0 3 CYTTEBUX BIJIMIHHOCTEH MiX JIFOIbMHU
€ TeHjiepHa BiaMiHHicTh. Ha mowarky 1970-x pokis
OyJI0 TPOBEACHO HU3KY COIIOJIHTBICTUYHHUX JOCTi-
JDKEHb JKIHOYOI Ta 40JIOBIYOi MOBH 3 METOIO BM3HA-
YEeHHS KIHOYHX Ta YOJIOBIYMX MOBJICHHEBHX OCOOIH-
BoCcTel (nuB., Hanpukiam, [8, 9]). Lle mpusseno a0
PO3BHUTKY HOBOTO JIIHIBICTUYHOTO HAampsiMy — I€H-
JICPHUX JOCII/pKEHb 1 10 audepeHiianii TepMiHiB
«cratb» Ta «rernep». Crarb BU3Havae (hi3uuHi Xapax-
TEPHUCTUKH TiJIa, TOBEIIHKOBI CXUIIBLHOCTI, CTPYKTYPY
MO3KY, a TeHJEep € COIIaIbHOK KaTeropi€lo i CTOCy-
€THCSl TTOBEAIHKOBUX, KYJABTYPHUX W MCHXOJIOTTYHUX
puC, sIKi 3a3BUYall aCOIIIOIOThCS 3 OJIHIE CTATTIO [§]
i, BIJIOBIIHO, BBAKAETHCS COI[IOKYJIBTYPHUM KOH-
CTPYKTOM, SIKHH CTOCYETBHCSI Ta BHUKOHYE KOHKPETHI
coIiaibHI poji, sAKi 3a3BHYail MpUTaMaHHI >KiHKaM
¥ YOJIOBIKAM Ta ITOB’s3aHi 3 TXHBOK HNOBEIIHKOI0. K
JKIHKH, TaK 1 YOJIOBIKU KYJIBTUBYIOTh II€BHI YSIBICHHS
npo cede, MIHHOCTI, MPIOPUTETH, MOBEIIHKY, CTHII
MOBH, SIKi XapaKTepHi JIMIIe ISl iX TPYIH Ta BHUSBIIS-
FOTh iXHIO OCOOJHBY TIPHPOTY.

dopmyBaHHS T€HIEPHOI iIEHTUYHOCTI — TPUBA-
T mpouec, SIKui BigOyBa€eThCsl YIPOLOBXK yChOTO
KUTTA. Mu HaOyBaeMO TMEBHUX TEHICPHUX Iepe-
KOHaHb 1 CTEPEOTHUIIB, a MOTIM BIPOBAKYEMO iX
y CBO€ MOBCsIKIIeHHE KUTTA. OHAK, TeHIepHa 1/1eH-
TAYHICTH He € (JiKCOBAHOIO 1 CTATUYHOIO KaTETOPI€I0.
Lle mporiec, a He cTasia HU3Ka 0COOMCTUX aTPUOYTIB
Ta MPaKTHK, L0 O3Hayae, IO IIi MEPEeKOHAHHS Ta
MOXJIUBOCTI MOXYTh 3a3HATH 3MiH, SIK TIIBKHA KOH-
TEKCTHA CUTyallis ctaHe iHmow. CaMe TOMy ifcH-
TUYHICTh TOCTIHHO MOAUDIKYETHCS: 3 SBISIOTHCS
HOBI Mojeni MoBeAiHKH, mpiopuretn. OTXe, TeH-
JIepHi BIIMIHHOCTI B MOBI HE € BUIIaJKOBUMH; BOHU
MaloTh TMIEBHE COIIOKYJIBTYPHE MOSICHEHHS 1 € (yH-
JaMEHTAIbHUMH (DaKTaMU COLANIbHOTO XHUTTS Ta
IHIUBIIyaJIbBHUX BigMiHHOCTeH. Pi3HI corianbHi
cTarycu, poii, 000B’sI3kM Ta mpaBa HOPMYIOTh I'eH-
NepHy 1AeHTHYHICTh ocoOucrocTi. KomyHikarnBHa
CUTYyaIlisl JUKTY€ TE€HIEpHI poii, a TeHAepHa 1/IeH-
TUYHICTD (DOPMYETHCS KOHTEKCTOM.

Binomo, mo miteparypa € BigoOpasKeHHSIM CycC-
MiIbCTBA: BiOOpaXkae CIPUUHATTS, LIHHOCTI Ta
arpulOyTH, ki BOHO mpomnarye. KoxeH nucbMmeH-
HUK TIparHe CTBOPUTH YHIKAJIbHY 1AEHTHYHICTB,
sgKa HaWKpamle BiAMOBinae moTpedbaM Ccy4acHOTro

gutada. [oHATTS KiHOUYOT iIEHTUYHOCTI B cydac-
Hill JniTepaTypi BUIUIMBAE 3 YHCICHHUX KOHOTAIiH
i ocoOnaMBOCTEH MOBJICHHS Ta OIMKCY TOJOBHUX
repoiHb y pomMaHax. 3 OJHOTO OOKy, BOHa MiCTHTh
CIEKTP Pi3HHUX, YACTO KOHTPACTHUX XapaKTEPUCTUK,
3 1HIIOTO — i1 3aBX/AM BNI3HAIOTh, HE3BAXKAIOUM Ha
JUHAMIYHICTH 1 MOCTIHHUI PO3BUTOK KIHOYOI CUTY-
amii y CycmijabCTBi.

MerTo1o cTari € mpoaHani3yBaTu KOHCTPYIOBaHHSI
TeHJIEPHOT 1IEHTUYHOCTI KIHKH y OJHOMY 13 TIOITy-
JIIPHUX POMaHIB aHTIIHCEKOT miTeparypu «Me before
you» Jl>xomko Motiec. BuGip pomaHy apryMeHTy€eMO
HOro MIKHAPOAHOIO MOMYJISIPHICTIO U BH3HAHHIM
(mepeknaseHnii COpoka IIiCTbMa MOBAaMH, MPOAAHO
MOHAJ] TPUJILSITh BICIM MUIBHOHIB KOIIH Ta 3/[IHCHEHO
KacoBy €KpaHi3allif0) Ta BIIACHUMH YyTOAO00AHHSIMHU.
[[upoke kom0 aymuTopii poOUTH HOTO MOTYKHHM
IHCTPYMEHTOM ISl BTUICHHS TIEBHOTO 00pa3y »KiHO-
401 IGHTUYHOCTI, sIKa BIUTUBA€E 1 POPMY€ CBITOIIISA
Ta IHHOCTI YATAaYiB.

Buknaxg ocHoBHoro marepiamy. JlociiKeHHs
0a3yeTbcs Ha KOTHITUBHO-JTIHTBICTHYHOMY ITiIXOJI
0 aHamizy MOBHOTo Marepiany. Konrmenr-aHami3
CHIBBITHOCHTHCS 3 CEMaHTUYHUM aHAIII30M 1 3aCTO-
COBYETBCA SIK crocid moOynoBu BepOanbHOI Mopeni
rxonuenty JKIHKA y pomani (metanpHime npo KoH-
HenT AuB., Hanpukiaad, [3]). Koxen koHment mae
KOHIIETITYaIbHI O3HAKW — BH3HAYaJbHI aTpuOyTH Ta
XapaKTePUCTHKH, SIKi POOJIATH HOTO YHIKATHHIM, BiJl-
MIiHHUM BiJl iHIIHX 1 POPMYIOTH HOTO KOHIICTITYalIh-
Huil 3MicT. Lli XapakTepuCTHKH 3MiHIOIOTHCS 3 YACOM
1 OMoCepeaKOBYIOTh (OPMYBaHHSI Ta OpraHizaiilo
3HaHb PO 00’ekTH. TakMM YHUHOM, OCOOJIMBOCTI
OTIHCY Ta OIIHKM JKIHKH y Cy4YacHiH JiTeparypi J0mo-
MararoTh PO3KPHUTH Ti aCTICKTH Ta PUCH JKIHOUYHOCTI,
SIK1 TPONaryoThCsl.

Y upoMy JOCHiIKEHHI JEeKCHMYHAa Mapajaurma,
ska Oynye xonuent JKIHKA, cniupaerbest Ha 4oTHpu
(GyHKI[IOHANBHI CEMaHTHYHI TOJA/ONOKH, Taki SK
CyO’€KTMBHA HOMIHAIliS, 30BHINIHICTH, OCOOUC-
TICTH Ta COIliabHI XapaKTePUCTUKHA. AHAJI3 TEKCTY
pOMaHy J1aB MOJKJIUBICTh BiZICTEKUTH MOBHI OJTMHUIII,
sKi BepOai3yloThb XapaKTEPUCTUKH, IO HAJIEXKATh
JI0 KOYKHOTO 3 OJIOKIB MapagurMu, a CyKyImHICTh UX
XapaKTePUCTHK JONOMOIVIa CKOHCTPYIOBATH 3MICT
rxonuenty JKIHKA, sxwii y HboMy TporaryeTscsl.

JlocmmKkeHHsT TakoX TIepeadadae KOHTCHT-aHa-
Ji3 U1 BU3HAYCHHS HAsBHOCTI NEBHMX JIEKCHUYHUX
OIMHHUIb Yy JAaHOMY TEKCTI POMaHy, CEMaHTHYHHM
1 KOHTEKCTHUH aHali3 IUX JIEKCHYHUX OTUHHLB IS
OOIpyHTYBaHHSI 1X HAJICKHOCTI J0 TEBHOIO (DYHKIIi-
OHAJILHO-CEMAHTUYHOTO TOJIS Ta KUTbKICHUN aHami3
JUIsl BU3HAYEHHS YaCTOTH 1X BUKOPUCTAHHS H, BiAIO-
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BiZTHO, 3HAUEHHS, SIKE BOHH BHOCSITH y 3MICT aHaJIi30-
BaHOTO MOHSTTA.

OyHKI[IOHAIEHO-CEMaHTHYHE T10JIe «Cy0’€KTUBHA
HOMIHALIIS» BKJIIOYa€ MOBHI OJMHHMIN, 3a JOIIOMO-
TOI0 SIKUX y poMaHi Ha3mBaroTh Jlyizy Kirapk — romo-
BHY repointo. JlocmipkeHHs MOKa3auo, o 10 Hei
3BepTaroThes nepeBaxkHo “‘Louisa” (47%); iHIIUMH
HOMIHALlIIMU € TEeCTIMBO-CKOpoueHa (opma iMeHi
“Lou” (26%) ta npizuiie “Clark” (18%), iHomi —
Ha3Bu “babe” (5%), “individual” (2%) abo “charac-
ter” (1%). Bimomo, 1o ocoOucTi iMeHa BUKOPHCTO-
BYIOTbCA s ieHTH]iKaMil ocoou. Jlyiza — e im’s,
JaHe TepOiHi MPU HAPOIKEHHI, 1 BOHO 1HTETPY€EThCS
B KOHTEKCT 13 pi3HUMH 3HaYE€HHSIMU: TOHbKA, CECTpa,
TITOHbKA, MpAIIBHUI, OMIKYHKA, MOJApYyra, mapT-
HepKa, cyciaka Tomo. bateku HazuBaioTh 11 «Jlyizax:
You know, Louisa, I'm pretty sure you had a pair just
like that when you were very little (p. 180). Y ubomy
KOHTEKCTI BUKOPUCTAHHS MOBHOTO iMEHI IMILTIKY€E
MOBary Ta BU3HAHHS 11 3pUIOCTI M HE3alEXKHOCTI.
VY npogeciitnomy/po004oMy KOHTEKCTi MOBHI 3aCO0H
cy0’eKTHBHOI HOMIHAIIIT IMILTIKYIOTh cTaryc. Kamina
Tpetinop, poboTonaserts JIyi3u, Takok Ha3uBae ii Ha
iMm’si: Yes, Louisa is here to make sure nothing like
that never happens again (p. 105), o CBiAYUTH PO
noeHaHHA 0iLiiHOTO i 0COOMCTOrO y CTOCYHKAX.

Binn TpeitHop, 3Bepraiouuch 10 HEi Ha Mpi3-
BUIIIE, HAMATAETHCS MiJKPECIUTH IXHI HehopMabHi
Ta npyxHi crocyaku: Hey, Clark (p. 116); It’s okey,
Clark, ...he is a friend (p. 227). CemaHTHKa CIIiB
“hey”, “okey” mepenae HedopmanbHy arMmocdepy
CHINIKyBaHHS 1 epeadavyae MpUATEIbChKI BiTHOCHHH
komyHikaHTiB. [TomiOHOIO € TmparmMarMka BUKOpPHC-
TaHHS CKOPOYEHO-TIECTIINBOT hOopMH IMEHI «Louy, sike
TaKOXK KOHOTY€ ONMU3BKICTE: Look, Lou, he often ... he
often goes somewhere else when Mrs T stays over in
town (p. 83). bararokparnka B pedeHHi Ta IOBTOPEHHS
¢bpazu he often Bkazye Ha KOMYHIKaTUBHY CHUTYaIlif0
BaraHus, a iMm’st “Lou” KOHOTye 0co0y, sIKii MOXKHa
JIOBIPATH.

Cy0O’extviBHI  HOMIHAIi  «babe», «character»
1 «individual» € oxa3ioHAJLHUMU, OJHAK JIEII0 J0/a-
I0Thb 710 3MicTy KoHuenty. Kpuxirkoro Jlyizy Hasuae
Tineku ii xnoneus: I love you, babe (p. 182); Happy
birthday, babe (p. 174). CemaHTHKa 11OTO CJIOBA MiC-
TUTb CEMY IPUXMIIBHICTBY, TIPOTE Y KOHTEKCTI POMaHy
1le CIIOBO HaOyBae 3HAUCHHS «HEMOCBITUEHOI», «0e3
MOTEHIIATy». Y Takui Croci0 XJI0Telh HaMaraeTbes
NPOAEMOHCTPYBATH CBOIO MIEpeBary, 10 XapaKTepu3ye
XHi CTOCYHKH SIK HEBUT1HI JUIs TEPOiHi.

batbku Jlyi3u iHOMI BUKOPHCTOBYIOTH 3BEpPTaHHS
«character» abo «individualy: My father calls me
a ‘character’ because I tend to say things that pop
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into my head (p. 24). My mother calls me ‘individ-
ual’ which is her polite way of not quite understand-
ing the way I dress (p. 26). O6uB1 HOMIHAIlIi MalOTh
OJIHAKOBY CEMY B JICHOTATHBHOMY 3HA4Y€HHI — «0CO-
OnmMBa» — MIAKPECIIOITh YHIKAJIBHICTh TepOiHi Ta
BKa3yIOTh Ha TaKi XapakTepHi 0coOHCTicHO-(i3udHi
pucH, SK 11 IMIIyIbCHUBHICTH H HEOPIMHAPHICTS.
Otxe, cy0’eKTUBHI HOMiHaLlii repoiHi poMaHy BU3Ha-
YaroTh ii K TaKy, 4O SIKOI CTaBJISITHCS 3 MOBArorw Ta
JIOBIPOIO i 3aXOILTIOIOTHCS 11 HEOPAMHAPHICTIO.

OyHKIIOHAIEHO-CEMAaHTHYHE ~ ToJie  «(i3ndHi
XapaKTEPUCTUKI» MICTUTh MOBHI OIMHMUII], 1110 BUKO-
PHUCTOBYIOTHCS [T 300pakeHHs 30BHIMIHOCTI Jlyi3u
Knapk. Hanpuknan: [ am an ordinary girl, leading
an ordinary life. ... You probably wouldn t look at me
twice (p. 25); I am small, dark-haired and, according
to my dad, have a face of an elf (p. 24). CemanTuka
tbpas ordinary, wouldn't look twice nepenbauae Bin-
CYTHICTB OyAb-5IKOi SICKPaBOi pUCH y 11 30BHILIHOCTI.
Imennuk elf Bkasye Ha i1 ToHKI Ta ApiOHI pucu. Ll
MeTadopa CriBBIIHOCUTBCS 3 TPUKMETHUKAMU small
1 short, Mo y CyKyITHOCTI 300paxae ii Ik HeIPUMITHY
XKIHKY 1 pi3KO KOHTPAcTye i3 SACKpaBUMHU 00pazaMu
KpacyHb Ha ITNalbTaX Pi3HOMAaHITHUX MeJlia BUIaHb.

Jlyiza nyxe cTpuMaHa y JIeMOHCTpauii CBOET
30BHIMIHOCTI, OCKIJILKY BBAXKAE, [0 HE MAE YUM XBa-
nutucs: You know my beauty routine. Soap, water, the
odd paper bag (p. 19). Imennuku soap, water 1 paper
Ha TIO3HAYEHHS TOBApiB JOTIALY 32 30BHIIIHICTIO
Y CYKYITHOCTI MarOTh 3HaYeHHS «IIPOCTUI/0a30BUI.
3 ooy Ha pO3MAITTS 1 JOCTYIHICTh KOCMETHKH Ha
Cy4acHOMY pHUHKY, JIyi3uH CIUCOK 3acO0iB OISy
KOHOTY€ 3HaUEHHSI «ITPUMITHBHUANY, IMIUTIKYIOUH, 1110
(hi3nuHa Kpaca He € 11 IPIOPUTETOM.

Hes3Bakaroun Ha cBOi HEMPUMITHI (Hi3UUHI PHUCH,
Jlyiza Kiapk mae i Taki 30BHIIIIHI SKOCTI, SIKi TIPH-
BEPTAIOTh yBary i BUPI3HAIOTH ii: 3avicka, OIMT
1 B3yTTS: hair twisted in knots (p. 25), shaggy waist-
coat (p. 36) and bumblebee tights (p. 87) 3a3Bu-
Yyail acomilOIOTHCA HE 31 CTHJIEM JO0POCIOl KiHKH,
a pajie TUTUHN 99 IMUTITKA, IMIDTIKYIOYd HaiBHUH,
HEBHHHHMI BHIJISA] NiBYUHU. EKCIEHTpUYHHI rap-
nepod 1 3auicka repoiHi HIOM KOMIIEHCYIOTh Opak
4OIrOCh HOBOIO, SICKPAaBOI'0, YOTO HE BUCTAdae B 11
xutTi. EkcriepumenTyroun 3 oasirom, Jlyiza nemoH-
CTpYy€E CBIl yHIKaIbHUHN TiAXII.

OTxe, OIHC TepOiHi B pOMaHi BiApi3HIE ii BiT cTe-
peoTHUITHOTO 00pasy >KiHKH, IPONaroBaHOro B cyvac-
HUX COLIaJIbHUX Mepekax. BoHa He € aHi sICKpaBoro
Ta eJIeraHTHOIO, aHi MOJHOIO. 11, HemoKa3Huil, iHOMI
KyMEIHUN BUIIISAJ € KIIOYOBOIO PHCOIO ii 30BHIII-
HOCTI, 1[0 TIPUBEPTAE YBary, CIIaHTEIHUY€, HATSIKa-
FOYH Ha MPUXOBAHUH BHYTPIITHINA MTOTEHITIAIL.
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@DyHKIIOHAIBHO CEMaHTHYHE I10JIe «0COOINBOCTI
XapakTepy» BKIIOYa€ MOBHI 3acCO00M OMHUCY TakuX ii
BHYTpIIIHIX puc, sik devotion (30%), care (18%), pas-
sion (17%) i non ambition (16%), impulsiveness (9%)
i consideration (10%). 3HaueHHS 0COOUCTUX AKOCTEN
31e01IBIIOr0 BUBECHO 3 KOHTEKCTY, OCKUIBKH aBTOP
pinko mopae onuc y npsMUX HOMiHALSIX.

Bignanicts i TypOoTa po nmoTpedu HIIKX JIOCH
BU3Ha4ae ocoducticth Jlyisu Kiapk. Bona Gararo
B YOMY JKEepPTByE CO0OIO 3apaiu ciM’i: HE BCTymae
IO YKOTHOTO KOJEIKY UM YHIBEPCHTETY, 00 OTpHU-
MaTH JIATLIOM, 00 TIOBUHHA (DiIHAHCOBO IMiITPUMYBaTH
ponuny: My modest wages had been a little bedrock
of housekeeping money, enough to help see the family
through from week to week (p. 17). Binnanicts Jlyizu
CITy>)KOOBUM 00O0B’sI3KaM pOOUTS i IIHHOO MpaIliBHU-
rero B kade Ta B JoMi Bimna Tpetinopa. Hezpaxkaroau
Ha HOTo TPYOICTh 1 ITy3JIMBI KOMEHTAapi, BOHa Oepe Ha
cebe BIAMOBIJAIBHICTD 3a HOro KOM(QOPT, 370POB’s
i 6esnieky: Periodically I poked my head round the
door, just to see that he was breathing (p. 77), ...
defrosted some food in case he wanted some later,
...got the log fire in case he felt well enough to go
into the living room (p. 8§3). Binnanicts € pymiiHOO
CHJIOIO PO3BUTKY ii ocoOucrocti. Hampuknan, Jlyi-
3uHe OakaHHs W eHTy3ia3M gonomortu Bimry cmo-
HYKalOTh 11 JOCHI/KYyBaTH, BUNTHCS, 0O OTPUMATH
MOTPiOH1 AT AOTVISAY 32 HUM 3HAaHHA. BoHa JkepTBye
JacoM, CHEpTi€ro, MOYyTTSIMHU 1 KoM(GOPTOM 3apamn
CBOIX MPIOPUTETIB — CiM’T, pOOOTH, KOXaHOTO.

Jlyiza Knapk Takox 300paskeHa sIK iMITyJbCHBHA
HaTypa, 110 MOKHA MIOMITHTH B ii ’KBaBill Ta Oanaky-
4iif MaHepi CIIKYBaHHS 3 JIOABMH, il CIIOHTAHHUX
MOTETTHUX KOMEHTapsiX Ha pedi:...warm, chatty and
life-enhancing presence (p. 28), ...chatty to the point
of vaguely irritating (p. 115), I tend to say things that
pop into my head (p. 24). Xoua BoHa yCBI1IOMIIIOE pi3-
HOMAaHITHICTh COIIaJIbHUX HOPM, BOHA CXHWJIbHA CJIi-
JIyBaTH CBOIM 1HCTHHKTaM 1 JisITH crioHTaHHO. OKpiM
IMITYTECHBHOCTI Ta CIMOHTAHHOCTI Y PO3BUTKY CTO-
CyHKIB, Jlyi3a JEMOHCTpYy€ YBaKHICTH 1 paIioHaIb-
HICTh Y CBOEMY CTaBJICHHI /0 00’ €KTiB. 30Kpema,
BOHA Jy’KE€ OIa/{Ha 3 TPOLIMMA: EKOHOMHTH Ha OfIsi3i
1 Kynye BKUBaHUH, abo mme cama: He gestured at my
minidress, a Sixties-inspired Pucci-type dress, made
with fabric that had once been a pair of Granddad s
curtains (p. 200). Bona He BiaBigye OpeHI0BI Mara-
3UHHM 1 HE BUTpayae KyIy rpoureii Ha oOHoBH: [ went
to the DIY store and bought paint and new blinds,
as well as a new bedside light and some shelves...
(p. 169); BimuyBae Maibke (i3WYHUN AUCKOMOOPT,
KOJIM 11 JOBOJIUTHCS BUTPAYaTH BEIUKY CyMY I'POILIEH:
then I had to swallow a small yelp when they told me

the price. I gave them Will's credit card number, feel-
ing slightly sick as I read the numbers (p. 258). Exo-
HOMHA, HE TEPIUTh MapHYBaHHs, BOHA HAMAra€TbCs
JIaTH HOBE YKUTTS CTapUM pedyaM He depe3 Opak rpo-
I1eil, a 9epe3 MPUHIINIIN, IKUX JOTPUMYEThCS: T0aTH,
He 3JI0BKMBaTH. [ pomri He € ii mpiopuTeToM, OTpH-
MYIOUH JIOAAaTKOBUW OOHYC, BOHA HE BUTpa4ae HOTO
0e3/1yMHO, a BiJIKJIaJIa€ Ha BaroMy moTpeoy.

OTxe, BIILIAHICTD € JIOMIHYIOUOI PUCOIO T1 Xapak-
TEepy, a HEOAHOPIAHICTH Ta 1HOAI KOHTPACTHICTH
iHmUX (IMITYJILCUBHICTD W OIIAIHICTH) TOBOPHUTH PO
i1 yHIKaNBHICTh Ta 1HIUBIYaTbHICTb.

OYHKIIOHAIEHO CEMaHTUYHE II0JIE «COIliajbHi
XapaKTEPUCTUKNY, PEIPE3CHTOBAHE MOBHUMH 3aCO-
0amu, sIKi «BU3HAYAIOTh 1HAMBI/IA 3 TOUKH 30py HOro
MOMi0OHOCTI O WICHIB TIEBHUX COIIaTbHUX KaTeropii
Ha BIZIMiHY BiJ| IHIINX COIIAJIbHUX KaTeropiid, TaKMX
SIK paca, €THIYHA TIPUHAIEKHICTh, CEKCYaTbHa OPI€H-
Talis, TeHJepHa 1ICHTUYHICTb, PENiris/IyXOBHICTb,
HAI[IOHAJILHICTh 1 COIAJIbHO-EKOHOMIYHHUI CTaryc,
a TaKoXX OCBITa, JAOCBiJ poOOTH, CiM’s, MOBa Ta pi3-
HOMaHiTHI 3116H0CTI» [10, c. 68]. [HIIMMHU croBamw,
CoIliaibHI XapaKTepPUCTUKHA BU3HAYAIOThH YSIBICHHS
JIOIMHY TIPO T€, KUM BOHA €, Ha OCHOBI ii YJeHCTBa
B TpyIli, JAlOTh BiAYYTTS NMPHHAIEKHOCTI IO COLi-
QJIBHOTO CBiTYy. AHAII3 TEKCTY POMaHy 3a JiHTBICTHY-
HUMU OJIMHUIISIMHU, SIKI HAJISKATh /10 (PYHKIIOHAIBHO-
CEMaHTUYHOIO TOJISl «COIlaJIbHA XapaKTePUCTHKAY,
BHSIBUB TIEPEIiK JOMIHAHTHHUX SIKOCTEH, 110 POOIATH
CBilf BHECOK Yy 3aralibHuil 00pa3 repoini. [llogo cori-
aNpHOTO crarycy Ta a00polyTy, To repoiHs 300pa-
JKCHa SIK TPEJCTABHUIIL CEPEAHBOTrO KIacy, CiM’si
SIKOT Ma€ TOCTiIHHY OTpely y rpomiax: Mum couldn t
work; There were murmurings at home about debts
(p. 17); I stood in the kitchen, suddenly conscious
of our tiny, shabby house with its 1980s wallpaper
and dented kitchen cupboards (p. 173); Our house
looked as if 90 per cent of its contents came from the
local pound shop (p. 173). 3nebinbinoro Jlyiza 300pa-
JK€Ha 3 TTOCHJIAHHSIM Ha CBOKO CIM’FO, CBOTO XJIOIIIS
a60 mamienTa. [i OMUCYIOTH fK Ty, KA HAJEKHUTD 10
cuineHOTH Around the little table sat my_parents,
my sister and Thomas, my granddad, and Patrick —
who always came for dinner on Wednesdays (p. 31),
CTOCOBHO OCBITH Ta J0CBily POOOTH, TO HEOAHOpPA-
30BO CTBEPIKYETHCS IO 11 Opak: I'm afraid, Louisa,
you 're not qualified for much else (p. 21). be3po0iTTs
€ HeTIPUIHATHUM, J[IBUNHA PO3YMIE CBOIO POJIb Y TiJI-
TpUMLi (iHAHCOBOTO CTAHOBHILA CiM T, TOMY POOUTH
BCE MOXKJIUBE, 100 SKOMOTa IIBU/IIE 3HAUTH POOOTY.
Ii ocobucti siKOCTi, Taki SIK BiZAaHICTh i camoIo-
JKEPTBa, CIPHUSIIOTH IIbOMY TIporiecy: [ 've done loads
of research on the internet, talking to other quads, and
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1 have learnt so much, so much about how to make
this work (p. 315). He3Baxarouu Ha Te, 1110 TOJIOBHA
repoiHs He Ma€ HeOOX1THUX HABUYOK JJISi BAKOHAHHS
po0OOTH, BOHA IEMOHCTPYE BEJIMKUI €HTYy31a3M, 1100
ix HaOyTH Ta pO3BUHYTHU: YNTAE BC1 KHUTH B OyIHUHKY,
MoB’s13aHi 3 XBOpoOoro Bimna, mrykae BimmoBimi Ha
cBoi 3anuTanHA B [HTEpHETI, a ii BingaHicTh 1 anbTpy-
i3M JI0MOMararoTh JIOCSATaTH BIJIMIHHUX PE3YJIbTaTiB.
BaxmuBoto pucoro Jlyi3u € 1 eMOIiiiHAN 1HTENeKT.
3 mepmmx cTOpiHOK pomany Jlyiza meMoHCTpye 3Ha-
HHS TIOTped 1 MOYYTTIB KOKHOTO OKPEMOTO HJIcHa
CBO€1 pOAMHHU, CBOTO TMaIlicHTa Ta POOOTONABIIIB,
cycizais tomo. Lli 3HaHHS COpPUSAIOTH TOMY, 100 BOHA
Oyi1a KOPUCHOIO Y Pi3HHUH c11oci0.

OTtxe, comianbHuil acmekr ocobucrocti Jlyizu
OKpecioe 1i comianbHi npioputeTn: OyTH YaCTHHOIO
CIUTBHOTH Ta PO3BHBATH MaKCUMYM pecypciB, mo0
OyTH KOPHUCHOIO.

BucnoBkn i mpomosmuii. JDxomxo Moiiec
y cBoemy pomani «Me before you» koHCTpyro€e 0Opa3
JKIHKHM, SKAH B OCHOBHOMY BijoOpakae 3araibHi
COIIaNTbHI XapaKTePUCTUKHA YUTAIbKOI aynuTopii: ii
BiK, yrmojo0aHHs, ocBity Tomo. lle cipusie dhopmy-
BaHHIO BIIUYTTS MPUHAICKHOCTI IO OJHIET CHiNb-
HOTH, SIKE TMOJIETIIY€E PO3YMIHHS BUMHKIB Ta HaMipiB
TepOTHi, CXUJISIE 10 CUMIIATI1, B3aEMHUX MIEPEIKUBAHD.
EmoniitHuii 3B’s130K, SKUi (QopMyeTbes y LBOMY
MIPOIIECi CTa€ TUM MEXaHi3MOM, SIKHA BHITPABIOBYE
MOBEJIIHKY Ta pillleHHs, sAKi npuitmae Jlyiza, mepeko-
Hy€ y 1X BipHOCTi. TakuM 4MHOM 3IIIHCHIOETHCS TPO-

MaryBaHHS IEBHUX HOPM IMOBEIiHKH M 30BHIIIHOCTI,
LIHHOCTEN.

JlekcuKo-ceMaHTHYHA  MapajurmMa  KOHLENTY
JKIHKA, sxuil KOHCTPYIOETBCS Y POMaHi, BKIIOYAE
Taki 0a30Bi XapaKTEPUCTUKH, K «30BHIITHHO HETIO-
Ka3Ha», «Ta, sKa BapTa JOBIpU 1 IOBarmw», «BijgaHay,
«Ta, sIKa HaJIeKUTh 10 CMIJIBHOTU Ta 34aTHA HAKOIH-
qyBaTU PEeCypcH 3ajisl 33J0BOJICHHS TOTped cBOET
CHUIBHOTWY». JIOCIHI/DKEHHSI TakKoX I10Ka3ajio, IIo
SIKICTIO, SIKa HasBHA y BCiX (PyHKIIIOHATHLHO-CEMaH-
TUYHUX OJIOKaxX IapaJurMy KOHIENTY € «yHiKallb-
HICTB/OCOOIUBICTBY, IO POOUTS ii KIIFOYOBOTO, JTOMi-
HAHTHOIO y 00pa3i repoiHi.

Orsi puc Ta SIKOCTel repoiHi He BUYepIye yCix iX
MaHi(ecTalliii, mpoTe Ja€ 3MOTy 3p03yMITH MEXaHi3M
¢opmysanns kounenty JKIHKA y Tekcti pomany,
110 BUTTABAE 3 YACIICHHUX KOHOTAIIIH 1i ormcy. YCBi-
JOMJICHHSI MEXaHi3My HpoIaryBaHHs Takux oOpasis
Jla€ MOXKJIMBICTB HE JIMIIE Kpalle 3aCBOITH aKTyalbHi
MOJIeTIi MOBEAIHKH, a i MPOTUCTOSTH 1X MaHIMyIATHB-
HOMY BIUIUBY.

ITepcriekTHBHIM BHIA€THCS MOPIBHSUIBHE TOCIHI-
JUKCHHSI JIITEpaTypPHUX TBOPIB PI3HUX KpaiH IIOIO
BHUSBIICHHS CIIUTRHUX Ta BiAMIHHHX pHC y 300pa-
KEHH1 00pa3y Cy4acHOI JKiHKM M YOJIOBiKa 3 METOIO
BUSIBIICHHS (PaKTOPIB (CYCHIIBHUX, MOMITHYHHX, €KO-
HOMIYHHUX, KYyJbTYPHHX), sIKI MalOTh BIUIMB Ha IXHE
dhopmyBanHs. JloCHiKEHHS TAKOTO IJIaHYy HE JIUIIIE
pOOIATEL CBilf BHECOK Y PO3BUTOK KOTHITUBICTHKH Ta
TeHJIEPHUX CTY/IN, a i MeJlia eKOJIOTii.
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Pomancbki Ta repmaHCbKi MOBU

Kryzhanivska H. V., Vynnyk O. Yu. LANGUAGE CONSTRUCTION OF FEMALE GENDER
IDENTITY IN MODERN ENGLISH NOVELS (BASED ON “ME BEFORE YOU”
BY JOJO MOYES)

The article analyzes linguistic peculiarities of female gender identity construction in one of modern
English popular novels, in particular «Me before you» by Jojo Moyes. Literature is abundant of socially
constructed images. Its big audience makes it a powerful tool for promoting a certain image of female identity,
which shapes the worldview, values and priorities of the readers. The concept of female identity in modern
literature derives from numerous connotations and linguistic features of the speech and description of the main
characters in the novels. Gender identity is a dynamic category and modifies according to the contextual
situation. The communicative situation defines gender roles, and gender identity is shaped by the context.
The research is based on a cognitive-linguistic approach to the analysis of linguistic material. It combines
concept analysis and semantic analysis to construct a verbal model of the concept WOMAN in the novel. In
the study, the four functional semantic fields/blocks, such as subjective nomination, appearance, personality
and social characteristics develop the lexical paradigm that builds the concept WOMAN. The analysis
of the text has made it possible to trace the language units that verbalize the characteristics belonging to
each of the blocks of the paradigm, and the totality of these characteristics helped to construct the content
of the concept WOMAN promoted in it. Content analysis has been applied to find in the text of the novel
lexical units belonging to each of the semantic blocks; semantic and contextual analysis of these lexical
units justify their belonging to a certain functional block, and quantitative analysis determines the frequency
of their use and, hence, the meaning they contribute to the content of the concept. Peculiarities of description
and assessment of the female character help to reveal the mechanism of constructing the concept WOMAN
in the text of the novel. Awareness of the mechanism of promoting such images by modern media provides
an opportunity both to learn current behavior patterns and to resist their manipulative influence.

Key words: social identity, gender, gender identity, concept, functional-semantic field, context.
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